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Editorial Ready to Print

Ready to Print: 13 (16 x A4) = A0 x 13
by Dorothee Richter, Andrea Roca

Ready to Print was a project conceived as an innovative format, a crossover between
contemporary art, media and design. We asked thirteen artists with differing back-
grounds and formal interests to produce PDF editions. Each of them produced a work
consisting of 16 DIN A4 pages of paper which in most cases were assembled to form a
single two-dimensional work in DIN A0 format. These contemporary editions are
downloadable as PDFs at www.oncurating.org, issue 10. The editions are available to
everyone in the world who has a computer, a printer and tape at his or her disposal.

The artists were chosen by a relatively large group of young curators (Milena

Brendle, Chantal Br on, Melanie Biichel, Jeannine Herrmann, Amber Hickey, Sonja
Hug, Garance Massart-Blum, Candida Pestana, Corinne Rinaldis, Dimitrina Sevova,
Lindsey Sharman, Catrina Sonderegger) who, in the selection process, were guided by
various concerns: we had been very interested in the work of these artists for quite a
long time: Beni Bischof, Birgit Brenner, Dani Gal, Guerilla Girls, Clare Kenny,
Daniel Knorr, Lucie Kolb, Monochrom, Felipe Mujica, Fabio Marco Pirovino, Ana
Roldan, Shirana Shahbazi, and Riikka Tauriainen. Several of them worked with
paper in special ways, whether exploring its haptic, sculptural or demonstrative’
political qualities.

Many of the artists we invited live in Western European metropolises but come from
very different cultural backgrounds. As a multicultural group of organizers, we
ourselves also had the feeling of being in a kind of ‘transfer zone'. In this context the
term ‘transfer’ refers to nomadic living conditions in Post-Fordist societies (i.e. the
living conditions of migrants, expats, commuters, artists and scholars). A large number
of different subjects within this zone lead a kind of provisional life. Its neoliberal
description as “bearable’, or better still as “desirable”, bears reference to traditional
stable models of society and implies a loss. Is there such a thing as radicalness of
provisionality, or would such radicalness prevent the solidarization of persons in
precarious employment circumstances and make those temporary situations easier to
exploit? In the world of art and scholarship, on the other hand, there are frequently
situations in which the protagonists cite Deleuze and Guattari in the endeavour to
legitimize their own mobility.

A number of the questions we asked ourselves can surely not be answered by an
artistic project, but only through conflictual political processes. These questions
nevertheless formed the project’s background. We asked ourselves how the state of
provisionality is mirrored in the pictorial media and architectures of everyday cultures.
What role do urban architectures play, where do they function as dehistoricizing
authoritarian structures, where do they provide globally recognizable containers for
roving subjects, how do they permit other subversive possibilities? How do subjects
create niches and identifications in these environments dominated by the flow of
money? How do they organize a reversal of power-shaped structures at the nodal
points, the architectures, the pictorial media, the agreements and discourses? What
temporary alliances and communities are formed? Interventions into the project were
to be fundamentally possible in all kinds of situations and contexts.
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Editorial Ready to Print

The editions can turn up in completely different environments — in galleries, private
homes, public spaces - or be passed on from hand to hand. Once an edition has been
chosen and downloaded, it can find its way anywhere: be whirled through the air in
Chicago, hidden in a drawer in London’s financial district, on a tree trunk or a street
billboard, in private galleries, on windshields, carried as a banner in a demonstration
or passed on subversively from one person to the next. The project is rounded out by
‘documentary photographs’ sent to us by users and made available to the internet
public by us. The ‘artwork’ is constantly co-composed by its public.

We wanted to put the public in the coveted (imaginary) position of the curator from
the start. It was the unknown guest/user who, having downloaded the edition/s,
decided on its/their assembly and presentation. Yet we also wanted to be involved
ourselves, and therefore asked that the interventions or presentations be photo-
graphed and returned to us. Surprisingly for us — but perhaps also characteristic of the
neoliberal power structure in Western European countries - the artists hardly
proposed any slogans or other statements of opinion as editions. Perhaps that was the
reason why the editions were installed far more frequently in private settings than in
the public space. In the photos we received, the private thus also transformed into
something exhibited, another situation we hadn't entirely anticipated.

We considered the project’s historical point of departure to be the multiples and
editions by artists of the sixties who, on a symbolic level, founded mail-order houses
and presented art and edition objects in display windows, as practised by the Fluxus
artists. Interestingly, however, the Fluxus mail-order house existed only as a photo - in
a sense as a fake. Art was to be emancipated from its auratic exaltation and made
accessible to everyone. Edition MAT and Edition Block are still producing and
distributing editions to this day. We were inspired by projects such as the Parkett-
Editionen (www.parkettart.com.) and John Armleder’s hard hat multiples (www.
hard-hat.ch). In the project Ready Trade Trailer we ourselves also produced eighteen
small editions with artists and sold them at different locations from a mobile platform
(see: www.curating.org/ready-trade-trailer). We consider the latest development to be
editions that are disseminated by way of the internet - as in the case of the screen
savers produced by artists and downloadable for free at www.schimmer.ch (no longer
available online), a project initiated by Mirjam Steinhauser in 2005, and www.apzle.
com (no longer available online) curated by Mirjam Varadinis and Annie Wu from 2007
onward, a website that made editions available for limited periods as A3 formats — and
that

we found especially stimulating.

As a way of expanding the discursive space with visual media, we wanted to couple
Ready to Print specifically with the web journal www.on-curating.org, which is
concerned with issues of curatorial praxis and theory.

In all of these projects and forerunners, the publics stance on artistic/curatorial work
plays a decisive role. The users/curators also interacted with the ‘artworks’. The latter
were used in ways different from what was suggested by the respective instructions.
The DIN A4 sheets were assembled in a completely different arrangement or thrown in
the air, which in turn created completely different meanings. The public is empowered;
it has the opportunity to respond. This freedom remains symbolic, however, in the
sense that the public has to have initial access to contemporary art, a circumstance
which naturally produces numerous exclusions. What is more, in a certain sense the
opportunity for self-empowerment had to be staged or pre-arranged. The project was
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Edition by Beni Bischof

Edition by Dani Gal

Edition by Clare Kenny

OCKED [N THE BASEMENT,
OF SIGHT.
MAKE MUSEUMS SHOW MORE ART BY WOMEN NOW!

X0

Edition by Guerilla Girls

Edition by Daniel Knorr

W L i

Edition by Lucie Kolb
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Edition by Fabio Marco Pirovino Edition by Monochrom Edition by Felipe Mujica

B
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Y

Edition by Riikka Tauriainen Edition by AnaRold4n Edition by Shirana Shahbazi
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presented, for example, at the White Space Ziirich, the Kunststiftung Baden-Wiirttem-
berg Stuttgart, the Pro Qm bookshop in Berlin, the International Museum of Graphic
Arts (MGLC) in Ljubljana, Slovenia, the Zurich University of the Arts and the Center
for Contemporary Art Tel Aviv. When the ‘installation photos’ were sent to us by
e-mail, we were in some cases able to draw conclusions about the locations the works
that had been sent back from; where we know those locations, they are included in the
picture caption. The first phase of the project was usually announced with Print it, the
second with Share it.

The “dematerialization of the art object” proclaimed by Lucy Lippard has reached a
new level. The art object has been alienated from itself, transferred to a series of
objects of the infinitely same kind and value. It subverts the logic of the original and
thus also the aura, that “unique phenomenon of distance, however close it may be”
(Walter Benjamin). The revolutionary access to digital editions creates new relation-
ships and effects that not only formulate aesthetic pleasure in a new way but also have
a bearing on our conception of art / visual messages, and position them both as part of
everyday life and as a political act, as an event that interrupts narration and formu-
lates new narrations as poetic actions.

Curatorial group: Milena Brendle, Chantal Bron, Melanie Biichel, Jeannine Herrmann,

Amber Hickey, Sonja Hug, Garance Massart-Blum, Candida Pestana, Corinne Rinaldis,
Dimitrina Sevova, Lindsey Sharman, Catrina Sonderegger.
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Print it! Kunststiftung Baden-Wiirttemberg, Stuttgart
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Presenting the Project at Centre for Contemporary Art, Tel Aviv.

Print it!
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SET 81

Share it! Playing with the edition by Daniel Knorr in Ziirich.

Share it! Reinterpreted: edition by Birgit Brenner.

Share it! Edition by Fabio Marco Pirovino. Share it! Reinterpreted: edition by Beni Bischof.

9 Issue 10/ 2011



Editorial Ready to Print

Share it! Reinterpreted: edition by Shirana Shahbazi.

Share It! Edition by Dani Gal in Tel Aviv.
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Share it! Edition by the Guerilla Girls
Lecture with the Guerilla Girls in Zurich. atKunsthaus Bregenz.
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Editorial Ready to Print

Share it! Edition by Monochrom, Tel Aviv.

Share it! Edition by Daniel Knorr.

Share it! Presentation at International Museum of Share it! Edition by Felipe Mujica.
Graphic Arts (MGLC) in Ljubljana
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Editions Ready to Print

Ready to Print
13 (16 x A4) = A0 x 13

1. Choose your favorite artist’s edition on the website: www.on-curating.org/issue-10.html.

9. Download the PDF file and print on DIN A4 paper.

3. Cut along the line marks.

4. Combine the sheets into the poster format with the first page top left, last page bottom right.
5. Hang the poster wherever you like!

5. Take a picture of the installed work and send it to: office@curating.org.

14 Beni Bischof

31 Birgit Brenner

48 Dani Gal

65 Guerilla Girls

82 Clare Kenny

99 Daniel Knorr

116 Lucie Kolb

133 Monochrom

150 Felipe Mujica
157 Fabio Marco Pirovino
164 Ana Roldan

185 Shirana Shahbazi
202 Riikka Tauriainen
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Gal
Take a picture of the installed work and send it to: office@curating.org

The photos of the installations will be collected and published.

Ganz normales Papier
2011
Just print it as many times as you want!
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Guerilla Girls

Free the Women Artists of Europe!
2011

We created a new project for the Venice Biennale a few years ago. In the process
of our research, we discovered that every museum in Venice, except one, owned

art by women. Almost all of it was kept in the basements, in storage, and was

not hanging in the galleries. When we looked at other museums in Europe and the US,
we found the same situation. Most museums have only a paltry number of women
artists and artists of color on exhibit — even contemporary museums.

The more we thought about it, we couldn't resist creating this image of great
women artists from history locked in a dungeon, out of sight. So here are Elizabeth
Vigée-Le Brun, Berthe Morisot, Yayoi Kusama, Sonia Delaunay, Edmonia Lewis, Ana
Mendieta, Pan Yuliang, Alice Neel and others peering out from behind the prison of
art history.

Print as many posters as you like, and paste them on or near the museum of your
choice. You can also download a small version at: guerrillagirls.com/posters/free
thewomenofeurope.shtml, and mail or email thousands of copies to museum directors,
curators, and the donors who fund them. Tell them it's not OK. Tell them they
can't write the history of their culture without including all the voices of their
culture. Tell them to FREE THE WOMEN ARTISTS OF EUROPE!

Thanks for helping us make trouble!
guerrillagirls.com, facebook.com/guerrillagirls
Print all 17 sheets on A4 paper, trim to remove white edges. To get the best

result, cut along the line marks as shown below. Arrange 16 sheets to make one
A0 poster, putting the sheets together with no space between.

Take a picture of the installed work and send it to: office@curating.org
The photos of the installations will be collected and published.
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X or O
2011

This work functions as a game.

It can be played on a wall.

It is suitable for

two individual players or two groups of players. To play, print all the pages of

the PDF. One player

will start the game.

wall. The pages can
sure to respect the

gets the 8 Xs, the other gets the 8 Os. Please decide who

The players can now alternate sticking an X or an O to the

correspond diagonally, horizontally or vertically — Jjust make
quadratic grid and have the side of the pages parallel to

each other on the wall (see illustration below). The first player to achieve four
Xs or Os in a line, wins.

Take a picture of the installed work and send it to: office@curating.org
The photos of the installations will be collected and published.
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gen wird. q 1928 konzipiert d

pestehenden « gefiihls

Papierformate breiten

kurzen Darstel
Materialverwalter mit

brodelel und Starrko

it der norm
Papierkorb st

Karteikarte m
die meisten Prospe

ormatordnung im Ver
Normung

gleich mit der frihe
der Papierformat
Trotz verstarktem 5ffentlichen Interess
Jahre dauern. 1hr Ende mar
d darauf hingewiesen,

die in Aktenumschlagen v
die Verwendung der Normalformate Zu

en F
notwendige Folge der

zu spielen peginnt. 1

ses von 1924 zu beseitigen.
sche Bundesarchiv kiinftig Dossiers
rt, bei der schriftlichen Kommunikation



25 Der Text hebt an mit

ng in ihrer Auswirkung auf den

dass auch die Organe der Post-
n Zircher Zeitung ein
e, wisse man doch um
e yerunmoglichen missten.

Da Schweizer nicht an den
«die Praxis» der Auffas

¢ Papierformate>.

Amts blattes Zu

e Vortel n Vereinheitlichu

phen-
erkennbar, sind di
erheblicher, praktisc
euphorisch aufgenommen.

welt den vSM-Formaten gegen
uf, die eine Durchsetz

le einer solche
her und wirtschaftlicher Bedeutung,
Am 2. Juli 1924 erscheint in der Neue

sber ausserst Zuriickhaltend verhalt

ung der neuen Format
Praxis zum yornherein yersperrten.
anden mit Erfolgsmeldungen- Da sich
2 q Tatsichlich kann das Unterfangen im Jahr 1924
besondere Subkommission eingesetzt, der Lander wie die USA, Argen
mulare zu vereinheitlichen und hierfur das Masssystem Z1
dass die im Weltpostverein Zusammengeschlosse

samten Bundesverwaltung als Einheitsformate cinzufithren.” Gemass
n bleibt dabel das Militardepartement, mit dem eine
echen.3! Auch andere Amter sind skeptisch.
Iche skeptische Haltung dirfte mit ein
en Volkspartel denkt in Ver
¢ «Biroreform» verhandelt wird.*
der Ende 1925 folgerichtig

in Industrie, Gewerbe,
Bern,

Hindernissen 2
1 den Weg in die
hen Einw

chnend verhalt.

Formate
begegnet man solc
abwartend bis abl
postkongress eine
aller internationalen Postfor
Jdie Hochstabmessuns der Postkarte SO

Formate in der 8¢
aufgebraucht sind».
;eden gegen die geplante For
Bedurfnissen nicht gerecht werden ko
gruber. Das fithrende Mitglied der kat
Raum ab Mitte der 1920er Jahre unter dem Stichwor
einer Eidgenbssischen Durcksachen- und Materialzentrale,
museum Basel eine Wanderausstellung mit dem Titel «Die Norm
die in der zweiten ]ahreshélfte nacheinander in den Gewerbemuseen Basel, Aarau,
sur Ausstellung, der auch eine auf die Halfte verkleinerte Ausgabe des VSM-Normalien
anschaulichen Grundlagen, schildert 7 ollinger ihre Vorteile am Beispiel der Vereinheit
utlich erkennbare Ordnung, die schon in dieser Bezichung zugunsten

n einem anderen Punkt beklagt 7 ollinger die «Vielheit

gegenﬁber. A
ht und karteimassig aufbewahrt>>.35 Ahnliches gelte
.oen die Schul- und Biro

nutzt

Ausgenomme
matreform ausspt
nne. Eine sO
holischen Konservativ

¢ritt eine 1mmer de

individueller Formen”
Postkarten als Werbemittel gebrauc
Registratur. q In der Ausstellungsabteilung
einem Beispiel {lustriert, wie durch die Norma
Hersteller dokumentiert die Ausstellung auch den Stan

die Normformate im Allgemeinen cher zogerlich. So so
yom 12. Februar 1936, das konstatiert, dass nun der Augenblick g¢

Bundeskanzlei

direktion, welche die Lieferung von Biiromobiliar Zu besorgen hat, seit dem ersten Januar

Jem auf die A4 abgestimmte Hiillformat C4 suriickweisen werde. Des Weiteren soll auch

ge macht werden. Anfang 1941, nach 20 Jahren Normungsarbeit, ist man in der Schweiz

sich des Normbriefbogens bedient.”” Den endgultigen Durchbruch verdankt die Papier
gung und Verarbeitung von Roh- und Hilfsstoffen

ermachtigt, Vorschriften iiber Erzeu

{formate der Raum vollstandig ausge
d der Normung in der Schweiz zu
llte bei der Bundesverwaltung die



und Telegraphenverwaltung alle Veranlassung haben,
h kritisch mit Jden neuen Papier

langerer Artikel, der sic
das Schicksal ahnlicher fritherer Bestrebungen, namen

Als besonders storend empfindet gchweizer die «starre
Erfolgdes Normierungsproiekts glauben mag, prophezeit

sung des Normalienbiros angeschlossen habe, sei eine
einige Erfolge verbuchen: Im August 1924 tagt in Stock
d, Frankreich, Grossbritannien und

tinien, Deutschlan
wihlen, das in der Schweiz und 1n Deutschland ausgear
karten von der Grosse A6 fur den

nen Lander auch Post
diesem Beschluss haben in samtlichen Verwaltungsabteilun

pesondere Verstandigung gesucht wird. Diesem Beschluss

S0 fiarchtet das Oberbauinspektorat die Kosten der Einfuhr
Grund sein fur die zaghaften Fortschritte der Formatreform
waltungsfragen ausgesprochen modern: Leimgruber positio
Teil dieses Reformprogramms ist, neben der Einfuhrung
die Durchfithrung des Bundesratsbeschlusses betreffend der
Handel und Haushalt>. Ziel der Ausstellung ist die Werbung
Ziirich und Winterthur gezeigt wird, nimmt die Darstellung

blatts «Papierformate” beiliegt. Der Text der Wegleitung
lichung der Papierformate bei der Post- und Telegraphen-
der Umstellung spricht».34 Dem sachlich pegriindeten Norm

der Formate in den Werbsachen» und nimmt einen Gedanken

fiar Prospekte. Beim vorherrschenden Formatwirrwart sei ein
der Stadte Zarich, Basel und Bern

werden kann. 7udem befasst sich eine eigene Abteilung mit
einem Zeitpunkt, als das Postulat der Rationalisierung auch
hfithrung des Bundesratsbeschlusses

{Jbergangszeit bei der Durc

kommen sel, die letzten der bisher noch zugelassenen Ausnahmen
keine Mobelsticke mehr beschaffe, die fiir anormale Formate
Verwaltung angehorigen Stellen, denen der
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und der papier
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all jenen nicht der
soweit, dass €twas
formatnorm einem
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«ganz allgeme
altenen Normenbestimmungen

die darin enth



bestimmt seien und dass das eidgenossi
Bund Unterstﬁtzungsleistungen gewih
den Papierfabriken bestellt werden, fur
Krieges in der Schweiz Rohstoffe knapp
yerarbeitenden Industrie zu erlassen.
Reihe zuldssig sind. Mit dieser Bestim
ten.38 g Die Geschichte der Papierform
verfolgen. Hierbet ist als Pionier neben
Rationalisierung von Produktion und
gedankens. Dieser wird in Folge von
fur eine allgemeine Durchsetzung der
zufolge konnen die Monos als direkte
Miinchen: C. Andelfinger & Cie,
190-192. 4 6 Saager, Adolf: Die
Ostwald, Wilhelm (1911): Die Welt
der Schweizerischen Landesausstel
fur die Ausarbeitung von Prospek
Entwicklung des Deutschen Norm
bericht des Vorstandes an die Mit
projekte um 1900. Frankfurt am
bureau: Papierformate. In: Technik
der Papierformate. In: Schweizer
9 (1924): 209. 929 Vgl. Brief von
1996), Auszug aus dem protokoll
Arbeit in der 5ffentlichen Ver
(Hg.): Die Norm in Industrie,
postale 6/7 (1941): 116-163 &
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11 Bihrer,
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Wilhelm Ostwald auc
n folgt. Dabel orientiert

n Fithrungspersone
Norm notige kritische Masse. q 1 Staatsar
Vorliufer des «Malerplakats» angesehen werden. Vgl. Marga
1906. 9 4 Biihrer, Karl W.: Das Photographische Museum
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“If the universe is bigger
and stranger than | can
imagine, it's best to meet
it with an empty bladder.”
John Scalzi, Old Man's War)
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o ATk
dy produced plenty
ing pistices

vial o partiowarly candid insight o e vaock
lifer of medical staff in the |n as. Althouch a
eipted Appearance in the art warld years a

Jation. i impact as st yofad

its- context 18 cemtanly not abated

The despooted desire 1 enbanc
environn 1 art hias al
af s 5. The falkoy

The anistic expression and reproduction of
ouraedves at the office is ultmately always o sexeal
cpiossion too. I at all - evidence 18 nended of
thiz basic thesis of materiabsm

Jound at the Hipital Pilsd Saipd

nexus batwesan sexunl ond ma

i5 pertainly mope ev at Cclossr nspect

at first sight. Our socioty reproduces tself not juss
through business and work, but espectally winlst
eating. At at places of wok can thes be found
primarily within canteens, whers physical and
spiriteal recreation (A precursor - anv reprodhaction)
OCCUTS MOST alten,

a1 look at these works by axploring
first the artists: wha, it shall be notad, wil rarmain
ananyimous. They would probably prefer W stay

of their artistic careers. péthaps

in their early to mid-twentes | cannot say
flather u female artist ales graves these
, but the subjocts are predominanty

mile Farther indicatian supparits this

assumption, as the neighbouring room bears
similar pantings as this one a room which
ol sy nouses pocult male ntals. Rituals

of Initiation are always hizamre and sometimes

even dangerous. This is particularly tree

for the French academic aystem with it
repressive and autheritarian tenar that doas
not beave & lot of room for creativity and
Jl!'.:’|:'v'|l:1 arnstc EXPIession I-'u::r:r jeidscisibbis
dafi ':.'ZLL"..H'L';' thits il nates 1n u'l-_' sl
envircnment of tho Jbizutage™ (initiatcn
rituals) Male community is the centie of the
Paseh d'dire, U leal is also telingly called

JInscription au |

But, and this ghall be swaesed: recipients
of thase paintings hanging on these walls

are niot exchusivaly male and the audiencs
s Hrnined o the venie, which EXALINS
the subects. Collsagues that are csually

asmstec by passing them scaipols can ba
seen in enraptured snd enchanted pescs and
eapiessions  giving foom to let imaginations
of erlicim and post-adolescenos un wikd

Il this case of subliminal messaging amaongst
French serubis inducos a waving of the
meeal 1 er, then consider this; an open
andd uninhibiled confrontation with Lhe

% hes never hurh anyone And
inclesd, Sigmund Freud was a visiting tellow
in 1885 for four monshs, working av Hapiral
de la Salpftriére as a young doctor Fread

wis thers to's I.Hi':,' the conrection Datwean

suheon

hysteria and sexuaiity from the father of
powrokoy, Jean-Martin Charcot
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Though the Soviet Unioen and Canada
Appear far aport on the map, the only
thing that actuaslly divides them is tho
Narth Pole

During the Second Waorld W the
USSR and Canada stood together sgainst
the fascist meace which threatened the
nations. In 1942, our Two Countrias es-
tablished diplomatic relations. Though
the pas! decades have sesn both ups and
downs in our relalions, s in tha Soviaet
Union remigmibagr that back in 1955 Canada
woan on e of the first countries in the West
o approve the principles (which our
country sdvonced | ol peacaful cosxisi-
WNod Emong stales wilth dillferent socio-
palitical systerms. This halped to promote

byminess and cultural redations botwesn
us

Tha Pwo countries have concluded Im-
portant intergovernmaental acgords, suoh
g the Long -Tarm Agresmant o Facilitets
Economic, Industrial, Scientiic and
Tachnical Cooperation

The similar climatic conditions of the
ITwo countrias enable owr scientists 1o
tackle on & joint basis the problems of
ecology and the rations! yse of natural
FaSoRINE a8

The USSR and Canuda have boen
cooparating in sea fishing for over 30
yooars in the north-wastorn Atlantic. This
is oo ol the most productive areas T
theworld's seas and ocesns and the use of
s fish resourcos |8 of speciasl importance
both for Canada and the USSH Itisthere
fore only natural that our first business
contacts concerned fishing

Canada grants foreign ships. inchuding
those from tha Soviet Union, the right to
call at its ports on the Atlantic coast
[Saint John's and Halifax) and the Pacific
coast [(Vancouver and Prince Rupen)
There Soviet fishermen do tho necessary
maitenance work and toke on board
drinking water and provisions.

The leading fishing- industry institutes

in Moscow, Murmansk and Kalimingrod
activoly cooperate with the Bedford

THE USSR—CANADA: GOODNEIGHEBOURLINESS,
COOPERATION AND TRADE

stitule of Oceanography and the St
dohn's Fisharies Research Laboratory
Soviet and Canadisn sciontigts study tha
Atlantic's resources and give rocosmmen
dations on the best ways 10 use them

Tha 1887 intergovemnmmental Soviat
Canadian agrooment on cooporation in
agriculture affered snormous prospects
i this fiald, Thae twao countries axohangs
delegations of scientists and specialists
sciontiflic and technological infarmation
and samples of sesds and planting stock
and conduect j0int symposia

Sowviel poullry experis cooparate suc
cassfully with tha Shaver poultiy b sed
g Tarms, and sesdsnen with Oseco
Incorporated. Cooporation covers guite a
wida range of problems concerning live
stock brooding, plant growing, land util
atlon. tarm mechanieation. lend inmpro
vament and the use ol malhematicsl
methods and computers in agrculiure

Sowviel-Canadion economic velationg
have been much more aclive in recent
yours. Irregular commerciol doals hove
Ao geven plide to pleined and siabls
cooparalicn on a long-lerm besis

Sowviel lubines for power stotions,
farm machinery, "~ Leda” cars. maching
tools and othar equipment can often be
saen in Canada. Grain and heavy-dury
dump trucks are the main items which
Canada exports to the Soviet Union, The
trade bridge botween the Two countriosis
constantly being used. In 1988, tho
volumag of trade exchange reschad nearly
1.500 million roubles. But this is by no
means all, There are good opportunitias
for axpan ding contacts in the oil, gas and
timbar industries, agriculture  metal
lurgy. scientific and technolopical ex
changes, etc.

Sowvietl end Canadian spocialists areg suc-
cesslully working in the field of airport
construction, enhancing the safely of air
liners. doveloping systems far tha proven
tion of glazed Irost and improving on the
doskgn of & mobibe airfield station.

Thasa are all promising signs lor future
Soviet-Canadian sconomic coopei ation.

"
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Que would hoppen if, wenn Du OpEn S0 Com-
or kﬂml’ne iﬂ pustesrs, firade esrwe. message inoesta lingoa?
[w] ﬂl were Mo st Englando, 00 sl Germano, o
kau Eﬁ unkde?e €N Esparo, no st Franzo, mo est kelne known
Zonder ne lingls aber Du undaratanded Wat happon

Wi forelgna |l nguﬂ | Habe your computens eing virus cat-
. E%I’H.HEI'I ched? Habes Du sudden BSE gedevsloped?

4 Mo, D esse lerenco 18 noue europesa lingua:
i e Europaniol Eurcpanto 18T uno melangio van e mear imporantes Europese
o4 | linguas mik also eine poguilo van andere ewopese linguda, sommige Lati nus,
sommife old grec. Qul know fen moins revel euiropese linguas kan Europanis
undergrepen. From nu-avanti, Do reed keine mes fomeignas lingees studie wnd
Du kan mit & ertiero mundo comemundcane danke al Europanto, Du no badieve?
lch zal aan you domonsire rafly describendo én Europanto ol pIota. projecto
- Eine globalo kaufpurto por Plcoola end Media Ertreprisns®. El but ded projec-
to ist de fact liate PME inder electronicommerz. De aczlions in tres thoemas axed
Uiz
1 Informatic Network pos PME
2. PME Exigentias: juridica, Institutionale, technica
3. I'memasdorale lesibads
1L Irfarmatid notwork por PME
Inpan. ral un Situs de infermatio network open. Mit el japanso coording, each
piy® ral presenta el re entry punkt for Informatio uod ine Casa Blad Dinkesd mit
e japen e coordino silus.
2. PME Exigentias: juridica, Instistionaly, technica
Exto thoma roganis alles oo problomas que Las PME crcontre (0 dor elettron|-
COMMEry: |unidicns questiones, |Ing@esiicns quostiones, (ntollocchualo propooias,
[trademorks) ades, poymentics, securdtos, interconneclivites, outenticatio, pro
i, best practica.
3 Intarnasionale tesibed
Tesibads esse kaugl urd 56| systemas van uno specifico indusiriale sectore wiar Du kan maschandisas inden, mil aulres finmes

come [N ComiBcio und your producto stvertise.
Als Do ke woir, de Globalo projectd must varios und Seniosos problemas abosdes, AIZUnNoS Sunt gueck resolvi Dhes, SItros Sunt meer
55 compiicados, uno 1St oldgid resoluda; af vl B g s,

Dank aan Eurcpanto, |8 newe eursimemazonale Hingu, Du can communicane mit of mundo ontlens aonder need de una forclgna
lingun 1o appronde. Hier ease cine piceolo exemplo. van electronica transnctio,
Supposds que Du wand pizza make in Oslo mil italiars mozeanalla, grickse ancholfischs. und nederandse tomatos. Wat necessile™
Eine owisn, eine pbIzamon, menige pirEabresd wnd 8 ne computens. et your computant on und finde in your Casa Blad [Hame
= page) de-enireprlsas gque you prefers in 1talia, in Nederfandia und In Griekenlandia

L Itadizna moczacils:

Mt ol compran Du now esse in aing Napoll kaufpuno poland. Mandge finmmas mozzaralls safl, Du s8lecte obviamenta oo |ess

J exparsiv, abar reminds gue altme must doeskisse & prix mit oS aliancs. Andarswise, ellos no like, Danke aan & werk van &

Madonale Coordinatar, Du kan confidencful eine comtracto make ind bezale, Du wil sore esses de justo peodukto, al |usEto momen-
B0y R FiCa v

2. Nederiandss fommstos

D ridnw revtree In umaa hermosn hollandesa grinehomsds. s nubersnas, courgbettas, zalade und
todios bYpos van vegetabols. Selocte los tomatos gue profer aber ne te Asgque ndoht &l ne prinng-
dubzie e yragen aon ef produstend,  Komeme todo bon heder]ander, b may sing hartonss habe,
4 Grickso ancholischo:

L e paar Oelefenaned end geland in el hermoas [slanda harknrn AllA Dy kan plainful wan
ancholische kaulfe also T Du begrepen e grivkso alphabeto nlcht, omdat Do kan direct selectes
from los kaufpunto bancos ol flscho gque want. Mt todos 1os marchandercs Du el ono contrac-
to makn, Be attenthd de controlar mot qui g habo affaire. Collecto informadonoes clirca oo
intraprosas gue Du got incontact bi de locale Commerz Camera. Be mucho attenthul et el
paymeno van de marchandisa, super alles met de credito oarta paymento.  Hewando amive
avitEack in Ol nee Torgetio pees O Tariras omi L e gist (e che pizssbresd W propeee und ung e

aimaen e enrode. Cooe slloes oo productos gecommeanced, Du an une postadficma adrisssg wnd
Urd oontracto make om 168 productos o abs envoyeond, Abdr rfa forgette pas de TGY (Taxae on
&l Geadded Valowr] te payd, Op la mama manner, & ist possibl e your plezgs on-ling te adhvar

tirm und te wendre.

D same kan werk flir autras prolskeiones, Do kan fambien Takesushl o 5.-||1'||.-|,g|3 Fs (4
Comiposteld make mdl echbe Japasse fische of Nasl Goreng In Reykjavik measke mil echie
Ingonasische riog. Du can also amburger |n Dalias maks mdt ochbe Dritannica gokia cow und
false Switze Emmcmthal in Singapour geproducod. Lo guo counts ist of Weoeb, of markat und gl
ramente, o lingus.
Esto was und miucho simple esamplo de guanto useful con Europantd essa in der elactrond-
comimery. Op cethe maniera, ds mulbilinguismeo probiem (St aan oo rool resolved. o neces-
site traducere, no necessile andere linguas, Do PME can 2ell in Europanto ransact es make
und catalopues radigere zondar radukzion surplus chrages, Mit alcunos mucho simoles corl-
ICrios, tombeon controctos can (N BEuroponto gowriticn oss0. Even 105 Japannos can muchog
quickiement Europanio maltrise porgus slddid ellos weten ten modns uns suropess |ngus undl
i Du weet una europese lingua Du can zonder problemas Europanto undergrepen. En avantoll
mil Europsarito!
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with his head made out of 4 88 Lego

Dr. Edmund Stoiber
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Catty

I found these photos in a family album. It was a

relative I had heard about but didn't really know

much about. Catty played baseball from around

~ 1926=1938 and toacheduntil 1955 Thenrdieg jr————"—=
1963 while crossing the street in busy traffic.

Catty and the team pose on a cold day in Chicago,
along with their manager, coach, and owners. Back
says “So long danny, Chicago 1955".

The back of this photo says
“Hey Slugger,” but Catty
never rade it.

ol
s
This photo must be from a significant moment in
his career, the back says “dealbreaker, 1938"
His love of the game followed him into retirement.
It looks like he becarne a fan of the SF giants. I
wonder who the nose on the right belongs to.

___________________________________________________________________________________________________________________________________________________________________________
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My name is Mr. Swaranjit SINGH

[ am a practicing Sikb.

/ You can tell from my turban and my last name. If you see a
man with 2 turbam, it usually means he's a Sikh. All Sikhs
alsa have the last name SINGH - but, not all SINGH are Sikhs.

"p Our religion is called Sikhism

'l'.[.ul Do Sikh women wear turbans too?
No - Sikh women do not wear any head covering

q; Where do Sikhs come from?
We are from the state of Punjab in India and speak the language Punjabi

¢ What do Sikhs believe in?
We believe in one God and do not worship idols.
@ Sikhism i the fifth largest monotheistic religion in world,
after Islam and Christianity.

¢ We call God “Wahequru,” meaning “the supreme teacher

@ We believe that everything God gives us is precious, so we never

@ We believe that men and women zre born equal

q.J' We also believe in monogamy (having only one wife or husband
@ We beliewe that it is our cholce to make our life on earth either heaven or hell
‘P We believe in reincamation [to be bom again) after death

@ We worship God through prayer, yoga, vegetarian living, and living with

respect for mankind. We are a peaceful people and tolerant of others” religion,

L;J nfortunately, some Sikhs have been mistaken for terrorists and become

targeis.of hate crimes, including mourder

@ Pleasktake the time to tell at least one other person the truth about Sikhs!

Thank you for your time
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- WITCHCRAFT
- &LESBIANISH.

You might be able to prove every conceivable
statement about numbers within a system by going
outside the system in order to come up with new
rules and axioms, but by doing so you'll unIE
create a larger system with its own unprovable
LAZ-R-BOY statements.

confaci-dsntegraor oled

FOR EVERY GIRL WHO IS TIRED
OF ACTING WEAK WHEN SHE 15
STRONG, THERE IS A BOY TIRED OF
APPEARING STRONG WHEN HE
FEELS VULNERABLE. FOR EVERY

PlEHSE BOY WHO IS BURDENED WITH
attempt to THE (ONSTANT EXPECTATION OF f
KNOWING EVERYTHING, THERE =

"“.d er s““!d IS A GIRL TIRED OF PEOPLE NOT TRUSTING HER
this workin INTELLIGENCE. FOR EVERY GIRL WHO IS TIRED
the way we OF BEING CALLED OVER-SENSITIVE, THERE IS
. A BOY WHO FEARS T0 BE GENTLE, T0 WEEP,
— intended FOR EVERY BOY FOR WHOM COMPETITION IS
THE ONLY WAY TO PROVE HIS MASCULINITY,

THERE IS A GIRL WHO IS CALLED UNFEMININE
WHEN SHE (OMPETES. FOR EVERY GIRL WHO
THROWS OUT HER E-I-BAKE OVEN, THERE IS
A BOY WHO WISHES TO FIND ONE. FOR EVERY
BOY STRUGGLING NOT TO LET ADVERTISING
DICTATE HIS DESIRES, THERE IS A GIRL FACING
THE AD INDUSTRY'S ATTACKS ON HER SELF-
ESTEEM. FOR EVERY GIRL WHO TAKES A STEP
TOWARD HER LIBERATION, THERE I5 A BOY WHO

FINDS THE WAY TO FREEDOM A LITTLE EASIER.

"Hermeneutic
Imperative 1™
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(303) 206-1224

Telophons

E-mai;

The ,
Telecommunications History |
Group, Inc.

The Telecommunications History Group,
Ine. (THG) is a non-profil organization
funded by membership dues, research
fees, grants and endowmenls. The
mission of the organization is to serve as
a public resource for the history and role
of communications In the United States,
and lo preserve and publiclze the
heritage of he lelecommunications
industry In our soclaly,

Denver, O 80201-8719

P.0. Box 8719

Address:

The orgenization promoles & broad
humanislic understanding of the sclence
of lelecommunications and its role In our
cullure, The primary audiences served
include  school children, teachers
sludents and scholars, researchars, and
the general public

The THG ARCHIVES & MUSEUM
Headquariers for THG is in Denver, and
il serves as a center for educalion and
learning that furlbers the understanding
of the history, cultural contexi, and
applications of telecommunicalions. Tha
THG archives hold a research lreasure
of telephone direclories dating from 1879
through the present. They also include
significant pholographs, business
documents and manuscripls relaling lo
the role end the history of
telecommunicaticns in our world. The
Denver museum Is housed in the historic
Mountain Stales Telaphone building In
the downlown theater district, and
presenls a graphic limaelina of Lha
peaple, procedures, and equipment used
lo provide communications services o
the Rocky Mountain Region

Q4

The MUSEUM OF COMMUNICATIONS
THG's Museum of Communicalions in
Seattle, Washinglon features one of the
nation's finest colleclions of working
telecommunications equipment. Tha
arlifacts displayed include central office
swilches, teletype machinas, lelegraph
gals, swilchboards, toll franamission gear
and subscriber ielephone equipment,
Bolh self-guided and docent led tours
are available. Il is located approximately
1% miles north of the Museum of Flight
in Seaflle's industrial area

7000 East Marginal Way South,
Seattle, Washington (WA) 98108, USA
Telephone 206-?5!-30_1;_

Foundad in 1085, T Myjdeam of
Communcationg lsaiumes one of tha
Naly's et coflechond of worong

Imlephong equpimnt, iInciudng Lenta

e gwiches, PRXS raph

g
tipkatygpsr ol e |

sbrerit)

The Museum of
Seatlle, Washington

Communications:
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BE ADRESSED
BE ME
BENTTP
P J BE DISAPPOINTED
fid . g DOUBLEPDINTED
o BE MY CASH
0C . M
BE MY BEE
BEWSTE
BE A MINE
% BE A LINE
E8l e A reD MOUSE
BE MY CATHOUSE
BE A SHOT
BEADOT
BE MY PAIN
BE A SLASH AGAIN
BE MY TASK
BE READY T0 ASK
HE IMMORTALITY
BE EQUALITY
BE MY GLOVE
BE B LOVE
BE MY STAGE
BENAH
BE SOLEMID
BE MY RID
BE UNDRESSED
BE MY AST
BEABI
BE MY RID
HE MY ANGEL
BE MY DANGEL
BEASWELL
MY MICHELLE
BE MY DREAMS
BE WHAT T SEEMS
108

HOOK.
M JUST COOKING
AMEAL OF LUCK
ONLY LODKING
FOR AFRIENDLY HUG
['M JUST BODKING
YOU TO SUCK
MY YAHOOKING
BE MY CYBERTRUCK

n
€Productory ment. A
glands, Du bist ein Kind
ines reichen Universums.
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Comrades, you dan'
well comrades, there’
Come on comrades,
There's & need for

Neynm pawmcTos

ot sactos moaros! |

Fut 1tJL pride on &R

Hack it, Fuck it, h
Hack It, fuck it, hack it, Hug
Malody: YHCA)

(Trr ST r Ty iyl

Even if you've got all the naht
ngwes. sometimos the cube con be g
rawgh 1o move. And that's why theres
Naw CUBE LUBE —an incroadiblo
ubncant specally formulated for
‘nig cuba and othar mind-boggling
wzzhas thal move
¥With CUBE LUBE, your cube
rwists morg frgely. turns mone aasily
changes faces with the kind of light-
ning speead that can really reduce
wauF himg ~
And CUBE LUBE s great for all T st copamy Ngw wm N‘r' 12561
rinds of Woys and puzzles with moving
parts. Even bikes and cycles roll fagter | s e e
and coast longer with CUBE LUBE. | PR T PCRRRON b (s
Send for some today
Bocause unii you ry it you jus! t b g g -m"—“"‘—
m::u h"::_"”f'“ g  Nothing moves your cube like CUBE LUBE! |

6o |
|
"
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UNCUT/UNCENSORED Hamor,

sleaze, cull and sexploitation
Imponts, rarities & bizarre
films on VHE, Prychedalic &
X-rated erotic horros, SEM,
B&D, betish and lantasy
films. 100's of intamaus

and obscure fitles. /

Send $3 and signed
over-18 statement
lnr updated catalog

Pi-lim'Nl VIDED
Dept. F

P.0. Box 7301
Jupiter, Florida
88




No Print
2011

No Print is an abstract piece that works as an open platform. Although it contains
some restrictions or guidelines to follow it also has room for the participation of
the viewer/user, both in its design and in its spatial placement.

— As its title suggests this project ideally requires no printing, the participant
must find industrial colored Letter or Ad-sized paper in any of these three
colors: brown, green and beige.

— Depending on available space for installation the participant must decide how
many panels to make, 1, 2 or 3 and so on.

— When decided how many panels will be made the participant must decide what color
combinations he/she will do and with what designs. Attached are images of
suggested designs/combinations.

— Once all paper is taped together forming an AO panel (841 x 1189 mm) it must
be attached to a thin wood piece which should be hung over a window.

All Panels must hang in front of windows.

All Photos of installed panels must be taken from the interior of the space.

In case the participant cannot find colored letter or A4 sized paper, he/she can
proceed to print the necessary full page sheets of green, brown or beige.
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Fabio Marco Pirovino

Slotmachine (#FMP 2011)
2011

0l1. This is a Slotmachine. You can win a prize.
02. Each piece you make with the Slotmachine (#FMP 2011) is an original artwork.

03. There are 6 Numbers:

a4 1Y

04. Take a dice and roll it 4 times for each line, for a total of 16 times.

For example:

Line 1: 2556
Line 2: 2211
Line 3: 4 366
Line 4: 1236

05. Use a heavy weight paper (if possible) for example 110lb or 180g/m?

06. Print the papers according to numbers you rolled. Just print them, you don't
have to adjust anything. Don't worry if the printer tells you that the size is
too big for the paper. Just hit print!

07. Hang them on a wall according to the numbers you rolled (like the example in
point 4)

08. You don't have to cut anything. Just hang them nicely next to each other.
The best would be to use a double sided adhesive tape.

09. If you want to have the possibility to win a prize you have to record yourself
while rolling the dice. Use your webcam for example. Start by saying out loud
«I start the Slotmachine (#FMP 2011)». Then roll the dice 16 times, if you get
3 of the same number next to each other in one of the 4 lines, you win a Digital
Drawing (Ed. of 7) which you will get after sending me the video proof. If
you have 4 of the same number in one of the 4 lines, you win a unique hand
drawing which I'll send you by mail (proof necessary as well).

10. Send videos and pictures of the Slotmachine (#FMP 2011) to: fmpirovino@gmail.com
11. Have fun and Good Luck! FMP

Take a picture of the installed work and send it to: office@curating.org
The photos of the installations will be collected and published.





















Ana Roldan

Cococompositions
2011

Please choose 16 of the 20 following compositions in A4 format. Print them and
form a rectangle four by four sheets in order to get an A0 format. You are free
to choose the order of the sheets depending on the composition of forms you
decide to have in your poster. Turn the A4 sheets and tape their corners. Hang
your Cococompositions poster on the wall.

These drawings are inspired by the book A Method for Creative Design by Adolfo
Best Maugard. He based his method on seven motifs taken from the mexican
"primitive" arts and also from other cultures around the world. In his book

he shows how to compose figurative and decorative designs with just seven types
of lines: circle, half circle, wave, zigzag, S-line, line and spiral. He ex-
plains the relation of each of this motifs to nature, as well as composition,
perspective and intuition in primitive art. In these drawings all motifs are
used excepted for the spiral, which is the most complex line of all and full of
significance.

Material for the realization:
— 16 white A4 sheets
— adhesive tape

164 Issue 10/ 2011
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Issue 10/ 2011

cut along the line marks as shown below.

Take a picture of the installed work and send it to: office@curating.org
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